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Salzburg - Location and History 


There is much of great beauty in Salzburg: the citadel, the cathedral, the many churches, the 
palaces, the squares, gardens and fountains, but the location of the ancient city with its domes 
and towers on the left bank of the Salzach River against the back-ground of the Hohensalzburg 
citadel and the cliffs of Moenchsberg is quite unique. It is thanks to Salzburg’s mountains, that 
rise like islands in the middle of a basin dominated by craggy limestone mountains, that the 
visitor to Salzburg today can see exactly the same townscape and landscape as Alexander von 
Humboldt, who visited this resplendent capital in 1789 and described the townscape and land- 
scape of the city as among the finest on earth. The old city took shape during the baroque 
period, when the grand buildings and wide squares of the capital were created and the 
medieval churches and burgher houses of the residential quarter with its long, narrow streets 
were built. Thus, as we wander through Salzburg, we are forever finding the medieval sub- 
stance of the city beneath its baroque facade, and are reminded that Salzburg’s beauty is not 
merely a gift of nature, but also the product of centuries of history and culture. 

Salzburg has in fact been settled since time immemorial, as finds dating from the Stone Age 
prove. During the Bronze Age the Illyrians inhabited the area and brought with them their ad- 
vanced Hallstatt civilization. Evidence shows that they mined copper and salt. Around 500 B.C. 
the Celts established their own state of Noricum between the Alpine ridge and the Danube. 
The centre of the flourishing Celtic salt trade was the city of Juvavum, which was situated on 
the site of present-day Salzburg. In the year 14 B.C. the Romans pushed forwards over the 
Alps and turned Noricum into a Roman province. Under Emperor Claudius Juvavum was made 
a municipium and enjoyed great prosperity as a centre of administration and important junction 
on the road over the Alps. The Romans abandoned Noricum in the 5th century and retreated 
southwards before the advancing Germans. Prosperity and civilization went with the Romans, 
the land became deserted and the city decayed. Thus in the 5th century the Bavarians took 
possession of a country without a ruler and moved into the desolate settlements. 

In the year 696 St. Ruprecht, who had come to the newly colonized land as a Franconian mis- 
sionary, founded the Abbey of St. Peter at the foot of Mönchberg and became its first abbot. 
He was subsequently made a bishop and converted the new Salzachburg to Christianity. He is 
thus one of the earliest figures that appear in the history of present-day Salzburg. The mis- 
sionary work towards the east was continued by Rupert’s successors, Virgil and Arno, and in 
774 Salzburg became an archbishopric and was charged with missionary work in the 
countries of the Alps and in the Danube basin. By the clever acquisition of lands the 
archbishopric had already become the mightiest buttress of the Holy Roman Empire in the 
south-east of the Holy Roman Empire around the year 1000, and extended southwards as far 
as the River Drau, westwards as far as the River Inn and eastwards as far as Hungary. In 1077 
the Hohensalzburg citadel and Werfen Castle were built, and in 1181 the great five-naved 
Romanesque cathedral of Salzburg. The princebishops, who drew considerable incomes from 
real estate, the salt mines near Hallein and the gold mines in the Tauern mountains, won great 
political influence as princes of the realm, but their position as ecclesiastical princes between 
the pope and the emperor was not always free of problems. There were also internal tensions 
between the princes of the realm, whose rule was absolute, and the aspiring citizens of Salz- 
burg. However, Leonard von Keutschach (1495-1519), a stalwart military man, broke the 
citizens’ defiance after taking their leader hostage and whisking him off by sled to Radstadt 
one winter’s night. His successor, Matthaeus Lang, put down an uprising by the peasants. 


It was Wolf Dietrich (1587-1612), Markus Sittikus (1612-1619) and Paris Lodron (1619- 
1653) who created baroque Salzburg. Wolf Dietrich, descendant of the Medici, took the radical 
step of having the Romanesque cathedral and numbers of burgher houses pulled down and 
drew up plans for the baroque Salzburg which Paris Lodron then realized. Fischer von Erlach 
put the finishing touches to the baroque townscape of today under Archbishop Graf Thun 
(1687-1709). 

Thanks to the patronage of its princes, Salzburg saw a new age of great intellectual prosperity. 
In 1622 Paris Lodron founded the Benedictine university, which at times had as many students 
as Vienna University. In 1756 the city’s best known son, Wolfgang Amadeus Mozart first saw 
the light of day, and worked in Salzburg until 1781. 

Thanks to the policy of peace pursued by the princes, no hostile troops had set foot in Salzburg 
since 1612, but during the Napoleonic Wars the city was occupied by the French army. The 
last ecclesiastical prince, Graf Hieronymus Colloredo, abdicated and in 1816 the pillaged and 
materially and intellectually impoverished province became part of Austria. 

However, it was precisely Salzburg’s downfall, from which recovery was but slow, that gave us 
the city we know today. Destitution saved the townscape of the old city from building altera- 
tions during the 19th century. Discovered by the painters of the Romantic Revival, the 
«beautiful city» soon became a popular destination for artists and intelligentsia. Georg Trakl 
was born here, and poets like Hermann Bahr and Stefan Zweig settled down here. Hugo von 
Hofmannsthal and Max Reinhardt became the founders and champions of the Salzburg 
Festival, which was initiated in 1920. 

The world had rediscovered Salzburg, and even the bombs of the Second World War were un- 
able to prevent Salzburg from enjoying a second heyday as a city of festivals, art and congres- 
ses, and as an important economic, traffic and administrative centre in the province. Salzburg 
is still the seat of the Archbishop of Salzburg, who even today still carries the title of «Primas 
Germaniae». 

Salzburg is not only the name of a city, but also the name of a province which was a prin- 
cipality for almost 1,000 years and is now divided into five «Gau» regions. Following the 
Salzach River upstream towards the south, one reaches Salzburg’s mountainous regions: the 
Tennengau, dominated by the Tennen mountains, the Pongau region, the heart of the mountain 
country through which the Salzach River fiows, the Pinzgau region, Iying at the foot of the 
Grossglockner and Grossvenediger mountains, and the Lungau region on the far side of the 
Tauern mountains. To the north and east of the city is the Flachgau with its rolling hills and 
lakes. It reaches deep into the charming mountain and forest landscape of the Salzkammergut, 
which with its countless lakes extends east of Salzburg as far as the mighty Dachstein moun- 
tain. Although the Salzkammergut region belongs mainly to Upper Austria and Styria, Salzburg 
is the real gateway to this region, and the visitor to Salzburg normally also wishes to see this 
ideal landscape of gay charm which is a part of his notion of the province of Salzburg. For this 
reason we have also included the Salzkammergut in this book. 

It now remains to invite you not only to see the beautiful city of Salzburg, the dream of roman- 
ticists, music and theatre lovers and bon viveurs, but also to visit the province of Salzburg with 
its romantic mountains, woods and lakes, picturesque markets, villages and farmhouses. You 
will find a land of great beauty, diversity and romanticism in which you will encounter a people 
of great affability, and will very soon realize that one does not have to be born in Salzburg to 
love Salzburg. 


The Cathedral 


At the centre of the old city on the left bank of the Salzach River towers the monumental 
silhouette of Salzburg Cathedral. 

The cathedral was consecrated by St. Rupert and St. Virgil. It is the most significant monumental 
Italian edifice north of the Alps, and the third building on the same site. The first was erected in 
the years 767-774 by Abbot-Bishop Virgil. Inthe 12th century Virgil's cathedral was replaced by 
a Romanesque basilica with five naves and five towers. The Romanesque cathedral was so badly 
damaged by fire in 1598 that Archbishop Wolf Dietrich had it pulled down and determined to 
rebuild it. 

The construction of the present-day cathedral to plans by the Italian court architect Santino Solari 
was commenced in 1614 under Archbishop Markus Sittikus. The cathedral was consecrated by 
Archbishop Paris Lodron in 1628 in the middle of the Thirty Years’ War. However, it was only in 
1652/1655 that the towers with their octogonal cupolas were completed. 

In 1944 the cathedral was severely damaged by bombs and restoration of the dome and the in- 
terior was only completed in 1959. The three bronze doors adorning the portals are by Toni 
Schneider-Manzell and also date from this time: Giacomo Manzu and Ewald Mataro with the 
symbols of belief, love and hope. 

The cool white splendour of the interior of the cathedral, which holds over 10,000 people, is awe- 
inspiring. The wide nave is dimly lit and prepares the visitor for the bright light that streams from 
the octogonal dome and conches. The ceiling frescoes in the central nave were painted by 
Arsenio Mascagni and Ignazio Solari, and depict scenes from the life and suffering of Christ. They 
lead up to Mascagni’s great picture of the Resurrection behind the high altar. The frescoes in the 
light-filled dome depict events from the Old Testament. 

To the left of the entrance is a baptismal font set on bronze lions. The font dates from 1321. 
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. In the foreground is a column sur- 
mounted by a statue of the Virgin Mary. Around the base are figures and reliefs cast in lead by 
Wolfgang and Johann B. Hagenauer dating from the years 1766-1771. 


! 
} 
} 
| 
= 
% 


Residenzplatz 


The wide Residenzplatz is the largest of Salzburg’s four squares. On the eastern side of the square 
is the “Neugebäude”, an enormous cubic block constructed between 1588 and 1602 under 
Archbishop Wolf Dietrich. It served the archbishops as a hospice, and today it is the seat of the 
provincial government. Ever since the year 1705 the Glockenspiel by the Antwerp bell founder, 
Melchior de Haze, has chimed from the tower three times a day. It is followed by the “Stier”, an 
organ in the Hohensalzburg fortification. 

At the centre of the square is the magnificent Residenz Fountain, the most beautiful baroque 
fountain outside Italy. At the base of the fountain is a great chunk of rock around which there are 
four snorting stallions. The rock is surmounted by athletes and dolphins supporting basins, and 
the 15 metre edifice is crowned by a Triton holding a shell emitting a jet of water. The fountain is 
attributed to a certain Tomaso di Garona, about whom no further details are known. 

The picture on the right shows the brightly illuminated Residenz Fountain, which stands out clearly 
on a moonlit night from the dark north side of the square and the floodlit towers of the 
cathedral. 


The north side of 
Residenzplatz is 
dominated by the 
impressive north 
front of the cathedral. 
Behind the Residenz 
Fountain one can 
see the northern 
apse of the transept, 
the 71 metre high 
octogonal dome, 
the mighty nave 
and the two towers 
with their octogonal 
cupolas. 

The cathedral 
arches were built 
by Giovanni 

Antonia Dario in 
1660 to join up the 
cathedral 

and the Residenz. 


The Residenz 


The west side of Residenzplatz is occupied by the former residence of the prince- 
archbishops. Building work was commenced in 1595 by Archbishop Wolf Dietrich (1587- 
1612), as the medieval bishop’s court was no longer adequate for the prince, who had 
grown up in Rome and was full of the new ideas about keeping court. The building was 
completed by his successors, Markus Sittikus (1612-1619) and Paris Lodron (1619-1653). 
It was Hieronymus Colloredo (1772-1803), Salzburg’s last ecclesiastical prince, who had 
the Toskana wing built. This magnificent building has been owned by the Province of Salz- 
burg ever since the Residenz ceased to be the palace of the ruling prince. 

The Residenz is an intricate complex arranged around three court-yards. It has plain 
facades, but splendid portals. The illustration shows the main front with its marble portal, 
adorned with the coats of arms of Wolf Dietrich and Paris Lodron. 

The rooms of state are on the second floor of the palace, and the third floor houses the 
Residenz Galerie in the rooms of the episcopal art collection, dispersed in 1816. The gallery 
was founded in 1923, and presents a review of European painting from the 16th to the 
20th century. Particular attention is paid to 17th century Dutch and Italian painting and to 
19th and 20th century Austrian painting. 

The gallery was considerably enriched by the acquisition of the Czernin and Schönborn- 
Buchheim collections. 
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The incredibly beautiful 
Karabinierisaal has been preserved 
from around 1610, and once 
served as a recreation room for the 
body-guard. However, it was also 
used as a theatre and festival hall, 
and major concerts are held in it 
even today. The hall takes up two 
floors and is decorated with colos- 
sal pilasters, stuccowork and 
frescoes. 

The ceiling frescoes by Johann 
Michael Rottmayr depict the four 
elements. The illustration shows 
the central ceiling fresco, depicting 
Neptune, the god of the sea, with 
the ship of Aeneas. The double 
staircase at the front of the hall is 
also of particular note. 


The Rittersaal was an 
anteroom leading 

up to the 
archbishop’s reception 
rooms and private 
apartments. 

Walls and ceiling are 
richly decorated 

with stuccowork. 
The central 
illustration 

depicts Alexander 
taming Bucephalus, 
and is by 

J. M. Rottmayr. 
Once the court 
concerts in which 
the young 

Mozart also played 
were held in the 
Konferenzsaal. 

The ceiling paintings 
depict scenes from 
the life of Alexander 
the Great, 

and were executed 
by M. Altomonte 

in 1710. 

The bright golden 
Louis XVI ceramic 
stove in the corner 
of the room is a fine 
example of this 

type of stove. 


The walls of the 
Anticamera are hung 
with valuable 
Gobelins. 

A ceiling fresco 
depicts Alexander 
cutting the 

Gordian knot, 

and is the work 

of M. Altomonte. 
The magnifcent 
Audienzsaal boasts 
colourful Brussels 
tapestries dating 
from the time of 
Wolf Dietrich. 

The themes 

are scenes 

from Roman history - 
the Siege of Porsena, 
the Rape of 

the Sabines and 
Etruscan battle. 

The bright golden 
Louis XVI stove 

and graceful 
furniture by 

G. Jakob from Paris 
were only brought 
here in 1775. 

The ceiling painting 
shows Babylon’s 
homage to Alexander, 
and is by 

J. M. Rottmayr. 


«Cardinal Matthaeus Lang von Wellenberg », by an unknown master of the Danube School, dated 
1529. 

Behind the portrait of this eminent Salzburg archbishop is a view of Salzburg around 1500 with 
the five-towered Romanesque cathedral and the citadel which he and his predecessor extendend. 


“Virgin Mary at Prayer”, by Joos van Cleve, around 1530/1540. 

This painting by the Antwerp artist shows signs of Italian influence and ex- 
presses late Gothic elegance and sensitiveness. Note the finely tinted pallor 
of the Virgin Mary and the multitude of folds in her clothing. 


“Allegory of Karl V 
as Ruler of the 
World”, by 

Peter Paul Rubens, 
sioned 1607. 

The distinguished 
Flemish painter, 
who was also a Be 
diplomat, lends = 
expression to the 
idea of an 
occidental 

empire in this 
political painting. a 


“Satyr with Girl 
and 

Basket of Fruit”, 
by Peter 

Paul Rubens, 
1610-1612. 

This baroque 
painting came from 
the artist's atelier 
and was 

worked on by 

the master himself. 


“View of Salzburg”, by Johann Fischbach, signed 1850. 

The painting shows Salzburg as the Austrian landscape painter saw it from the 
right bank of the Salzach River close to the Mirabell Palace: a romantic, dreamy 
city which attracted artists from all over Europe. 


“Children at the Window”, by Ferdinand Georg Waldmüller, signed 1853. > 
A beautiful work by the Austrian landscape, portrait and genre painter that is 


impressive due to the accuracy with which the artist portrays peasant children 
caught by the sunlight in their miserable surroundings. 


Hohensalzburg 


The Hohensalzburg citadel is one of the largest castles in Europe and is Salzburg’s most 
remarkable edifice. The mighty medieval and baroque fortifications are an extremely picturesque 
sight towering on a hill 120 metres above the Salzach River. The outline of the towers and walls 
of the citadel can be seen on any view of the city, and have made the Hohensalzburg the symbol 
of Salzburg. 

Built by Archbishop Gebhard in 1077 during the dispute over investiture, the citadel assumed its 
present form around 1500 under Archbishop Leonhard von Keutschach (1495-1519), whose coat 
of arms with the rape can be seen everywhere. The citadel was repeatediy extended and is one of 
the few castles in Central Europe that were never taken. In 1861 the Hohensalzburg was relin- 
quished as a fortification, and served as a barracks until 1945. 

The illustration below shows the great courtyard of the citadel. In the middle is a gnarled linden 
tree and a deep draw-well built by Cardinal Matthaeus Lang in 1539. The parapet around the 
well is of red marble and is topped by attractive rhomboid lattice-work with a roof of sheet steel. 
In the background is the Chapel of St. George. 

The illustration on the right shows the Hoher Stock, or keep, in which the archbishop’s apart- 
ments, the most beautiful secular Gothic rooms in Central Europe, are to be found. Anyone 


wishing to see them must go on a tour of the citadel. The tour begins by the Reck Tower, once 
the castle dungeon. 


The Golden Room was once the entry to the 
archbishop's bedchamber. The walls and 
wooden coffered ceilings are heavily 
decorated with Gothic scroll work. In the cor- 
ner is the most magnificent tiled stove in 
Austria, dating from 1501. Five lions sitting 
on a flagstone appear to be supporting the 
stove. Each of the colourful glazed tiles is a 
work of art in itself. They depict biblical 
motives, prophets and apostles. Finials and 
crockets surmount deeply recessed tiles with 
reliefs of the Virgin Mary, St. Rupert and 
Archbishop Leonhard. 


The Golden Hall is 
well known for the 
many golden pommels 
on the blue wooden 
ceiling, which rests on 
four beautiful late 
Gothic columns 

of marble. 

On the side of the 
main beam is a frieze 
with the coats 

of arms 

of the empire, the 
electors, the 
suffragan dioceses 
and bishoprics 

of Salzburg and the 
nobility serving the 
Salzburg princes. 

The marble portals 
are magnificent. 
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The castle chapel is dedicated to St. George, 
and was built in 1501/1502. Inside the 
chapel is an elaborate net-vaulted celing, and 
on the walls there are impressive reliefs of 
the twelve apostles carved in red marble. The 
graceful high altar goes back to sketches by 
Wolfgang Hagenauer. 

The illustration below shows Hans 
Valkenauer's marble monument to 
Archbishop Leonard von Keutschach on an 
outside wall of the chapel. The inscription 
reads "Hie gibt Erzbischove Leonhard zu 
Salzburg geborn von Keutschach den Segen 
über das Stiffts Salzburgiandt 1515’ (Here 
Archbishop Leonard, born von Keutschach in 
Salzburg, is giving his blessing to the diocese 
of Salzburg, 1515). The archbishop, the very 
personification of solemn dignity, is flanked 
by two deacons. 


There are splendid views of the city and 
countryside around Salzburg from the 
numerous towers and ramparts. The Kuen- 
burg Rampart is a well-known vantage point. 


The view from the citadel to the north over 
the old city has the cathedral in the 
foreground on the right, surrounded by 
Kapitelplatz, Domplatz and Residenzplatz. In 
the foreground on the left is the city’s most 
ancient complex, the cloister of the Abbey of 
St. Peter. Behind it can be seen the festival 
halls built against the cliffs of the 
Mönchsberg, the towers of the Franciscan 
Church, the dome of the Kollegien Church 
and the narrow streets of the burgher quarter. 
The Salzach River flows in a gentle S-bend 
towards the plains to the north of the city. 


There is an impressive view of the citadel 
with its towers, turrets and ramparts from 
Kapitelplatz, a popular square in the city. St. 
Peter's Cemetery, cut into the steep cliffs of 
the Mönchsberg, can be reached from 
Kapitelplatz. In the arcades are the graves 
of ancient Salzburg families. From here a 
corridor leads to the Chapel of St. Maximus 
and St. Gertraud, in catacombs which are 
said to have existed since the third century. 
In the foreground are seven wrought-iron 


crosses to the Stumpfegger Family, a family 
of stonemasons. 


St. Peter’'s Church is the centre of the Ab- 
bey of St. Peter, founded by St. Peter in the 
year 696. Essentially it is still the Romanes- 
que building of 1130-1143, which was 
later given heavy baroque decoration and 
received its attractive steeple in 1756. The 
interior of the church is decorated with 
magnificent rocaille stuccowork and ceiling 
frescoes from the 18th century. Fourteen of 
the sixteen altarpieces, including that of the 
high altar, are by Kremser-Schmidt, the 
painter. 

The illustration below shows the side view 
of the Kollegien Church, a brilliantly ex- 
ecuted work by Fischer von Erlach. The 
church was built between 1694 and 1707 
for the newly founded university. 


FRANCISCAN CHURCH. This church was dedicated to the Blessed Virgin Mary in the eighth century and was Salzburg's 
parish church until 1635. The present late Romanesque nave was built 1208-1223 following a fire in the old church. 
Building of the chancel was commenced in 1422, the chancel being connected to the Romanesque nave by an additional bay. 
The exterior of the church is characterized by the high chancel roof and the tower on the south side, constructed 1486-1498 
with a Neo-Gothic dome. The Romanesque marble doorway, the frescoes by Michael Rottmayr and the wrought-iron rococö 
screen by Thomas Reckeisen are all worthy of note. 

On entering the church the visitor comes into an unusual room alive with the tension between the Romanesque nave and the 
late Gothic chancel. The brightly-lit Gothic chancel was built by Hans Stethaimer and completed by Stefan Krumenauer in 
1452. It has a beautiful net-vaulted ceiling resting on slender columns. 


In front of 

a semi-circle 

of baroque chapels 
(1606-1704) is 

J. B. Fischer von 
Erlach’s magnificent 
high altar, 

which replaced 
Michael Pacher’s 
late Gothic 

winged altar in 1709. 
Fischer von Erlach 
used Pacher’'s 
seated Madonna. 
The two figures 
beside the altar 

are by Simeon Fries 
and represent 

St. George 

and St. Florian. 
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The Festival Hall 


The Festival Hall occupies the building 
which once housed the episcopal stables. 
The facade has repeatediy been altered, 
and only the three portals are very old. The 
illustration on the left shows the western 
facade of the Festival Hall on 
Siegmundplatz with the beautiful portal 
created by J. B. Fischer von Erlach in 
1694. The fagade is an integral part of the 
new festival hall erected by Clemens 
Holzmeister 1956-1960 behind the old 
facade. The 40 metre high stage extends 
deep into the Mönchsberg. The auditorium 
is famed for its excellent acoustics - il- 
lustration below. It seats 2,371 spectators 
and has a stage 30 metres wide. The old 
festival hall holds 1,200 people. 


Siegmundsplatz 


The Neutor, a 123 metre long and 12 
metre wide tunnel through the 
Mönchsberg, leads off the busy 
Siegmundsplatz. It connects the old city 
with the suburb of Riedenburg. This in- 
credible engineering feat was ac- 
complished in the years 1764-1767 and is 
the work of Elias von Geyer. The early 
classical portals were carved in the. cliff 
and sculptured by Wolfgang and J. 'B. 
Hagenauer. 

The horsepond on Siegmundsplatz 
belonged to the episcopal stables and was 
laid out in 1695. At the centre of the pond 
is a splendid sculpture of a man taming a 
horse, created by Bernhard M. Mandl. In 
the background are several beautiful 
frescoes of horses (1732) on a wall 
originally put up to hide a quarry behind it. 


The Civic Hospital 


The former Civic Hospital is just a few steps to the north of Siegmundsplatz. The three- 
storey building is built right up against the steep cliffs of the Mönchsberg. The attractive 
porticoes and round arch arcades on red marble columns are decked with flowers in sum- 
mer and make a very impressive sight. From 1556 to 1898 the building gave shelter to in- 
valids and pensioners, and today it houses parts of the collections of the Carolino 
Augustineum Museum. 

The Blasius or Civic Hospital Church beside the hospital once served the hospital and was 
built in 1330. A particularly interesting feature of this church is the sacramental shrine 
beside the high altar. The shrine dates from the year 1480. 

The well-known Getreidegasse leads from the Civic Hospital Church to the burgher quarter 
of Salzburg. With its high houses, narrow streets and small squares, this quarter stretches 
between Residenz and cathedral, Mönchsberg and the Salzach River. 


The Carolino Augustineum Museum 


The Carolino Augustineum Museum on Museumsplatz bears the name of the widow of 
Emperor Franz |. She assumed the patronage of the museum founded by Maria Vinzenz 
Suess in 1834 anddonatedit tothe City of Salzburg. The basement of the new building — 
erected in 1967 — houses Celtic and Roman finds. In the entrance hall there are parts of 
Emperor Maximilian I’s tombstone by Hans Valkenauer. Intended for Speyer Cathedral, the 
tombstone was never completed. 

The upper floors contain prehistoric finds, weapons and ancient musical instruments, and 
paintings by Troger, Rottmayr, Waldmüller, Spitzweg, Makart and Faistenauer. The bronze 
ceremonial helmet from Pass Lueg — dating from about 900 B.C. — and the Celtic spouted 
jug from Dürrnberg — dating from 400 B.C. — are among the most outstanding exhibits on 
display. Both cultural finds bear witness to the advanced civilization in the Salzburg area as 
early as the Bronze Age. 
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The Mönchsberg Terraces 


The thickly wooded ridge of the Mönchsberg towers 60 metres above the old city, and can 
easily be reached by a lift in the heart of the mountain. The lift takes you to the scenic ter- 
races of the Grand Caf& Winkler and the new Salzburg casino. 

The view from the scenic terrace brings home to one the unique symbiosis between 
architecture and landscape by which Salzburg is distinguished, and which led Alexander von 
Humboldt to conclude that Salzburg was one of the three most beautiful cities in the world. 
The illustration below shows the baroque domes and towers of the Kollegien Church, the 
cathedral and St. Peter’s Church, the Gothic chancel and tower of the Franciscan Church, 
and behind them the majestic citadel. Wandering eastwards along a shady path, you reach 
another vantage point from which you can see the cathedral against the backdrop of the 


Kapuzinerberg and the Gaisberg. Even at night, the old city is full of romanticism with its 
festive illumination. 


Kasle 
ee % 


NL 2 VORN 


ue ie An 
M. N, 
ln, 2 2. Ze = 


KERN 
Bell 
nn nl 
LER aNeR! 


ENTE 


wi 


S 
= 
ö 
© 
m 
Re 
© 
> 


TRACHTEN 


aus 


ÖSTERREICH] 


von * 


aWENgEr c 


Salzburg’s most 
famous street, 
Getreidegasse, 

starts by the 
town hall and 
ends at the Civic 

Hospital Church. 

The high burgher 

houses have 

changed their 

appearance little 

since the 17th and 
18th centu 

Shop signs and guild 

signs project out into 

the street, and the 

cornices beneath the 

eaves bear 

inscriptions 

and family mottoes. 

Romantic inner 

court-yards and 
arcaded courts 
decorated with 

flowers are reached 
through strikingly 
attractive doorways. 
The illustration on 
the right shows 

the flower-decked 
rcaded court-yard 

of the house 

at Getreidegasse 
number 25. 

The court-yard leads 
to Universitaets 
platz and 

charming 

boutiques nestle 
behind the porticoes. 
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The facades of the 
burgher houses 
form a wall along 
the bank of 

the Salzach River. 
Between them 
and the dark 
silhouette of the 
Mönchsberg 

can be seen the 
Glockenspiel tower 
with its festive 
floodlighting, 

the dome and 
tower of 

the cathedral 

and of 

St. Peter's Church. 
The city is 
dominated by the 
mighty citadel. 


THE ALTER MARKT. The houses on the Alter 
Markt (old market-place) are remarkable for their 
pastel facades and beautiful doorways, and most 
of them have changed little over the centuries. At 
the centre of the market-place is the Floriani 
Fountain, the octogonal marble basin which 
carries an artistic wrought-iron screen dating from 
1583. At the top of the column is astatue of St. 
Florian extinguishing the fire in a burning house. 
The splendid facade of the old court apothecary’s 
shop catches the observer's eye and invites him to 
visit this ancient building. Once inside, he is 
fascinated by the rococo interior decorations with 
the carved and gilded ornamentation of the 
shelves and the intarsia apothecary’s table. Almost 
on the opposite side of the market-place is the 
world-famous Caf& Tomaselli (illustration right). 
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MOZART’S BIRTHPLACE. The house at 
Getreidegasse number 9 is the birthplace 
of Salzburg’s most famous son, 
Wolfgang Amadeus Mozart. He was 
born on 27th January 1756 in the third- 
floor flat which the Augsburg violinist, 
Leopold Mozart, and his wife Anna 
Maria, nee Pertl, had rented from a 
merchant by the name of Hagenauer. 
Wolfgang was the youngest of seven 
children, of whom only he and his elder 
sister "Nannerl’” survived. Leopold 
Mozart recognized the brilliant genius of 
en his son, and at the tender age of six 
"| “Wolferl' played in the concert halls of 
Europe, where he was celebrated and 
admired. Apart from concert trips, 
Mozart lived in Salzburg until 1781. In 
1769 he became concertmaster in the 
service of the Archbishop of Salzburg. 
He then moved to Vienna, where he 
produced his major works, the operas 
“The Marriage of Figaro”, "Don Giovan- 
ni” and “The Magic Flute‘. Mozart'’s life 
was as depressing and disappointing as 
his music is bright and cheerful. In 
December 1791 he died in poverty and 
sorrow. However, his work has become 
immortal and is today enjoyed by all 
mankind. 
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The flat once occupied 
by the Mozart Family has 
now been turned into a 
museum in which 
musical instruments, pic- 
tures, letters and notes 
and other reminders of 
Salzburg’s greatest 
prodigy are exhibited. 
The illustration above 
shows the room in which 
Mozart was born, with 
the pianoforte made by 
Anton Walter in 1780. It 
was this instrument 
which Mozart used for all 
the concerts he gave 
during the last ten years 
of his life. On the left, 
beneath the portrait of 
Mozart painted by his 
brother-in-law, J. Lange, 
is the clavichord on 
which Mozart composed 
The Magic Flute, 
Idomeneo and his Re- 
quiem. 

The painting reproduced 
below is by Johann 
Nepomuk della Croce, 
and dates from the year 
1780. It shows the 
Mozart Family, Wolfgang 
Amadeus and his sister 
Nannerl at the keyboard, 
father Leopold with the 
violin, and in the 
background a medal- 
lion commemorating 
Mozart's deceased 
mother. 

The illustration above 
left shows the gay 
rococo facade of the 
Mozarts’ house on 
Universitaetsplatz. The 
facade on Getreidegasse 
was the same in 
Mozart’s time. 


NONNBERG ABBEY. On the eastern spur of the Mönchsberg below the citadel is the oldest 
convent in the German-speaking world. Nonnberg Abbey was founded before 700 by St. 
Rupert, who appointed his niece Erentrudis as abbess. The old Romanesque church dating 
from the 12th century burnt down in 1423 and was replaced byaGothic church completed 
in the year 1507. 

The Gothic portal of the abbey is decorated with the carved wooden figures of the saints 
who are particularly venerated at Nonnberg Abbey: Emperor Heinrich Il, the abbey’s patron 
saints, Maria, Rupert and Erentrudis. Above the doorway is a Romanesque lintel with the 
tympanum dating from 1200 from the old abbey. Most worthy of note in the interior of the 
abbey are the frescoes from the year 1150 beneath the gallery. They are based on Greek 
originals brought via Aquileia and Venice. The Romanesque crypt with Gothic modifications 
is also worth seeing, as is a beautiful late Gothic winged altarpiece in the Johannis Chapel. 
The altarpiece dates from 1498 and is the work of Veit Stoss. 


MAKARTPLATZ. The most important crossing 
between the old city and the new on the right 
bank of the Salzach River is the Staatsbrücke 
(state bridge), which leads from the arcades of the 
town hall to a square with the simple name of 
Platzl. Several streets lead off the Platzl, one of 
them being Dreifaltigkeitsgasse (Trinity lane), 
which takes you to Makartplatz. The square is 
dominated by Trinity Church (Dreifaltigkeitskirche), 
built by J. B. Fischer von Erlach 1694-1702. The 
centre of the facade is swept back in a semi- 
ellipse. It is framed by two towers and crowned by 
an elliptical dome. Atop the double columns of the 
facade are the figures of Belief, Love, Hope and 
the Church by Michael B. Mandl. In the confined 
elliptical interior is a dome fresco by J. M. Rott- 
mayr depicting the Crowning of the Madonna. 
The Mozart Family lived in the house at 
Markartplatz number 8 from 1773 to 1787. On 
the opposite side of the square is the 
Landestheater. The illustration below shows the 
auditorium of this theatre. 
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The tomstone of Paracelsus, the physician. The 
epitaph reads: Here lies Philippus Theophra- 
stus, the famous doctor of medicine, who with 
his wonderful skill healed even the most terrible 
wounds, leprosy, gout, dropsy and other appa- 
rently incurable diseases. 


ST. SEBASTIAN’S CHURCH AND CEMETERY. A 
little way down Linzergasse is St. Sebastian’s 
Church, built in 1750, and the famous St. Sebas- 
tian’s Cemetery. By the steps from the church to 
the cemetery is the tombstone of Paracelsus, the 
eminent physician who practised in Salzburg from 
1528 to 1541. 

The arcaded cemetery, built by Archbishop Wolf 
Dietrich on the pattern of the Italian Campo 
Santo, contains many elaborate tombstones 
dating from the 17th to the 19th century. The 
cemetery is also the last resting place of Mozart’s 
father and Mozart's wife, Konstanze. In the middle 
of the cemetery is St. Gabriel's Chapel, a circular 
building with a sweeping dome. It was built as a 
mausoleum for Archbishop Wolf Dietrich, and he 
was interred here in 1617. 


There are also many beautiful old burgher 
houses, their arcades and balconies heavy with 
flowers, to be found on Platzl, in Linzergasse 
and in Steingasse. The round arches are usual- 
Iy supported by slender columns. 

This part of Salzburg developed from a 12th 
century suburb that was situated like a 
bridgehead on the right bank of the Salzach 
River. Steingasse looks just like a street from 
the Middle Ages. The houses at number 16 
and number 22 are particularly attractive, with 
16th century arcades going through to 
imbergstrasse. The stone gateway illustrated in 
the photograph above is part of the first town 
wall dating from around 1280. In its present 
form it dates from 1634. 


Mirabell Palace 


In 1606 Archbishop Wolf Dietrich built ““Altenau’ outside the city as a summer residence for 
Salome Alt, his favourite. She was the daughter of a patrician and pretty as a picture, and had 
been his lover whilst he was still a canon. She bore him 15 children and was later admitted to the 
nobility with her 10 surviving children. Archbishop Harrach had the palace extended by Lukas von 
Hildebrandt between the years 1721-1727. Hildebrandt added a tower and a palace chapel. The 
wing of the palace on Mirabellplatz was partly destroyed by the great fire of 1818, and was 
reconstructed on sober classical lines without the tower. The palace has been the official 
residence of the Mayor of Salzburg since 1950. 

The beautiful baroque garden fagade shown below and on the right is also the work of Lukas von 
Hildebrandt. There is a magnificent view from the rose garden over the small parterre: the French 
gardens with their colourful flowerbeds, trimmed hedges and trees framed against the citadel and 
the towers and domes of the cathedral. The steps on the right lead up to the Bastionsgarten, a 
garden laid out by Archbishop Paris Lodron on the old city ramparts. 


At the centre of the small parterre in 
front of the palace is a circular pond 
amidst the bright array of flowers. 
Set on a chunk of rock in the middle 
of the pond is a statue of Pegasus in 
hammered copper. This work of art 
was created by Kaspar Gras in 1661, 
and it is above all the easy elegance 
of this Tirolese handiwork that is so 
impressive. The steps with the mar- 


ble balustrades lead up to the rose 
garden. 


The staircase by 
Lukas von Hildebrand 
occupies pride of 
place in the palace. 
The dynamic 
open-worked 
banisters with their 
cheerful putti 
positively radiate 
baroque zest for 
living. 

The putti and the 
figurines in the 
niches were 
produced by the 
workshop of Georg 
Raphael Donner, 
whilst the “Paris” 
is the work of 

this great 

baroque sculptor 
himself. 

The staircase leads 
up to the 
magnificent marble 
hall, also the 

work of Hildebrandt. 
Today the hall is 
used for marriage 
ceremonies, 

and occasionally 
also for concerts. 
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The Mirabell garden, with its 
great parterre, terraces, 
well-kept flowerbeds, box-. 
trees, trimmed hedges, mar- 
ble statues and fountains, is 
an excellent example of 
baroque gardening. The gar- 
den was laid out in 1690 by 
J. B. Fischer von Erlach, 
who also designed the mar- 
ble vases on the 
balustrades. At the centre of 
the great parterre are the 
fountains, surrounded by 
four mythological groups of 
figures symbolizing the four 
elements. The balustrades 
at the end of the garden are 
topped by statues of Greek 
and Roman gods. The view 
over the great parterre 
towards the cathedral and 
the Hohensalzburg citadel is 
quite magnificent. 

The illustrations above and 
below show two of the thir- 
teen grotesque figurines 
from the Zwerglgarten 
(dwarf garden), laid out in 
the Italian style in the 
Bastionsgarten. 


Salzburg’ s squares and streets, 
palaces and churches are very 
much partof the life of the city. 
The New Year is blown in from the 
tower of the Glockenspiel, a dance 
by torchlight is held on 
Residenzplatz on the evening 
before the Salzburg Festival 


begins, a Christmas market is held 
on Domplatz during Advent, and 
during the Salzburg Festival the 
cathedral and square become 
stage and theatre for the perfor- 
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mance of ‘Jedermann 
(Everyman) by Hugo von Hofman- 
nsthal. Concerts are held not only 
in the festival hall and the 
Mozarteum, but also in St. Peter’s 
Church, the Residenz and Mirabell 
Palace. 

Enchanting Mozart operas can be 
seen at the famous "Marionet- 
tentheater”. 

The high spot of the season is the 
Salzburg Festival, held every year 
from the end of July until August. 
The Festival was first instituted in 
1920 by Hugo von Hofmannsthal, 
Max Reinhardt and Richard 
Strauss. Every year international 
society and the cultural world con- 
vene in Salzburg for the festival 
weeks, during which there are out- 
standing opera and theatre perfor- 
mances, ballets and concerts with 
artists of world renown. 


The Kapuzinerberg 


The quiet, wooded Kapuzinerberg can be reached from Steingasse up the 250 steps of the 
Imbergstiege or up Stefan-Zweig-Weg, which starts from Linzergasse number 14 and leads 
past six 18th century Way-of-the-Cross shrines. At the top of the mountain is the Capuchin 
Abbey, a simple building that can be seen from afar, and the battlements, boldiy built out 
above the steep slopes by Santino Solari in Paris Lodron’s time. The abbey was established 
in 1599 to 1602 in the ""Trompetenschlössi’, a medieval fortification. Below the abbey is 
the Hettwer battlement, from which, as the illustrations show, there is a magnificent view of 
the old city and the citadel. 
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Salzburg by night 


Salzburg night life is extremely active, especially during the 
Festival Weeks. Evening-dress is the order of the day for a visit 
to the opera at the Festival Hall, for a concert in the Residenz, 
dinner out or the casino on Mönchsberg. However, you can 
also wander along Getreidegasse, which is full of cheerful ac- 
tivity, relax in one of the pleasant restaurants or caf6s or take a 
couple of friends to one of Salzburg’s many wine or beer cel- 
lars. The very city seems to take part in the jovial, festive 
celebrations. Citade!, churches, palaces, fountains and monu- 
ments are floodlit. Everywhere there is a romantic interplay of 
light and shadow, and one is forever discovering new aspects 
of the beautiful architecture that is so typical of this city. 
Above left is the Kapitel Watering-place on Kapitelplatz, below 
the old city seen from the right bank of the Salzach River, and 
on the right the magnificent Residenz Fountain with the 
Glockenspiel tower in the background. 
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The Roman theatre behind the pond is enchanting with its niches, 


HELLBRUNN PALACE. At the foot of Hellbrun- 
ner Hügel, a densely-wooded hill that rises to 
the South of Salzburg, halfway between the 
city and Untersberg, is the magnificent summer 
residence of Hellbrunn with its park. Hellbrunn 
is the work of Archbishop Markus Sittikus, who 
had the palace built by his master-builder San- 
tino Solari in the years 1613 to 1615. It was 
also he who laid out the extensive park with its 
ponds and flower-gardens and created the in- 
genious trick fountains. Even today the gay 
charm of Hellbrunn has a fascinating attraction 
visitors to Salzbu 


ebble mosaics and obelisks. In the nich 


beneath “Victorious Rome” enthroned is a statue of Marc Aurel, with captured barbarians in the wings. 


The main front of the two-storey palace faces 
the Hellbrunner Allee. It has a double open-air 
staircase beneath which there is a fountain 
grotto. The garden front is broken up by two 
corner projections and one central projection. 
The main hall of the palace and the famous 
Oktogon are decorated with artistically 
valuable frescoes by Arsenio Mascagni. 

The Park is decorated with figurines of Greek 
gods. The trick fountains are amusing 17th 
century wonders, and make it clear what 
pieasure the archbishop took in practical jokes. 


At the centre of the Roman theatre is the archbishop’s table, which has a recess in which the wine could be 
cooled. The archbishop was able to amuse his guests by surprising them with jets of water from the stone stools - 
or sober them up after their boisterous revelling! 


The pleasure garden 
bordering on the 
south front of the 
palace was 

laid out as a French 
garden in 1730, 
and is surrounded 
by an English park. 
Geometrical paths 
and flower-beds 

are laid out around 
the large carp 

pond, which has an 
island in the middle. 
The garden is 
ornamented with the 
statues of gods 

and heroes and 
mythological figures. 
Above is the view 
across the great 
pond towards the 
palace and orangery. 
The illustration 
below with the two 
unicorns shows 
how the French 
garden changes into 
an English park. 
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ANIF CASTLE. To the South of Hellbrunn and about a quarter of an hour away 
moated castle of Anif, set in the middle of a lovely park. The oldest parts of this romanticalı® 
situated castle date back to the 16th century. From 1693 to 1814 the castle was used as a 
summer residence by the prince-bishops of Chiemsee, who were subordinate to the 
Archbishop of Salzburg. In the middle of the 19th century the new owners of the castle ex- 
tended the building in Neo-Gothic style. The tower was considerably heightened and embel- 
lished in the process. Today Anif Castle looks like an English castle from the Tudor Age. The 
interior decoration dates from the same period as the conversion. Castle and park are the 
private property of Graf Moy, and are not freely accessible. 


The pilgrimage church of 
Maria Plain dominates 
the Plainsberg to the 
north of Salzburg and 
can be seen from far and 
wide. The twin-towered 
baroque church was built 
by Giovanni Antonio 
Dario 1671-1674 and 
has magnificent interior 
decorations. Of particular 
note are the miraculous 
image dating from 1657, 
the beautiful side altars, 
most of them by Thomas 
Schwanthaler, and the 
murals by Johann Martin 
Schmidt. Maria Plain has 
many connections with 
the Mozart Family, and 
Mozart's Coronation 
Mass is performed here 
on 15th August every 
year. 


Leopoldskron Palace is 
situated to the south of 
Mönchsberg on the 
bank of the great 
Leopoldskron pond. This 
baroque palace was built 
by Bernhard Stuart for 
Archbishop Freiherr von 
Firmian in 1736. The 
building has an attractive 
gabled central tract, 
which is reflected in the 
waters of the pond like a 
fairy-tale palace. In 1918 
it was acquired by Max 
Reinhardt, the founder of 
the Salzburg Festival, 
and up until 1938 was 
an international meeting- 
place for artists during 
the festival weeks. The 
building is now used for 
the "Salzburg Seminar 
of American Studies”. 
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To the north-west of 
Salzburg lies Klesheim 
Palace, built by Johann 
Fischer von Erlach for 
Archbishop Johann E. 
Graf Thun in 1700- 
1709. The impressive 
main facade of the har- 
monious baroque 
building has double ap- 
proach ramps leading up 
to an arcaded entrance 
portal, and overlooks an 
extensive terrace. The 
couchant stags by Josef 
Anton Pfaffinger on 
either side of the ap- 
proach ramps are worthy 
of note. A gallery runs 
round the great hall of 
the palace, which, like 
the other rooms of state, 
is richly decorated with 
stuccowork. Stretching 
out in the direction of 
Salzburg are extensive 
parterres with lawns and 
flowers. 

Klesheim Palace is now 
in the hands of the Salz- 
burg provincial govern- 
ment and is used as a 
guest-house. In recent 
years it has frequently 
been the scene of sum- 
mit meetings between 
the major powers. 
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Salzburg in Winter 


Salzburg is still in this, the stillest season of the year. The city appears to be pausing for breath, 
and people in the know maintain that it is at Advent and Christmas-time that Salzburg is at its 
best. This is when one can find time to enjoy at one's leisure all the many attractions Salzburg 
has to offer. City and province sink into a blanket of snow, the domes, roofs and towers are 
sprinkled with white crystals and the fairy-tale citadel overlooks the city. Christmas trees are on 
sale on Residenzplatz, the charming Christmas market is held on Domplatz, and in the evening 
the streets and squares radiate Christmas glamour. 

Anyone who thinks that there is nothing happening on the cultural scene in Salzburg in winter is 
mistaken. The Landestheater produces good plays, the world famous Marionette Theatre puts on 
enchantingly staged Mozart operas, there are many lovely concerts and choral masses, and in 
Salzburg’s Great Festival Hall there is Advent singing at which the audience is captivated by the 
genuine spirit of Advent. 

However, Salzburg also offers tremendous possibilities for winter sports enthusiasts. Half an hour 
away by car are the white slopes of the Zwölferhorn (1552 m) near St. Gilgen, or the ski runs of 
Hallein-Dürrnberg. The winter sports centres of the Tennengau and Pongau regions are barely an 
hour away by car. 
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Christmas Eve in Oberndorf 


Salzburg gave the world not only Mozart, but also the wonderful Christmas carol "Silent Night”. 
The carol was composed for the midnight mass by Franz Xaver Gruber, a simple village school- 
teacher, in the year 1818. Xaver asked his friend Josef Mohr, a curate, to write the text for him. 
Since this time the Christmas carol that was originally sung by peasants and boatmen in the little 
village church has conquered the world. The photograph below shows the "Silent Night Memorial 
Chapel” in Oberndorf on Christmas Eve. The chapel was built te replace the old church. 


The Salzkammergut 


The landscape of the 
Salzkammergut region is a 
harmonious and ever- 
changing interplay of moun- 
tains, woods and lakes. This 
delightful mountainous and 
wooded countryside is dot- 
ted with lakes, and extends 
eastwards of Salzburg as far 
as the mighty Dachstein, 
and over half of it is in fact 
in Upper Austria and Styria. 
The Salzkammergut is an 
ideal landscape with a gay 
charm. Every lake has its 
own character, and the 
mountains are never so 
overwhelming, the valleys 
never so narrow as to make 
one feel closed in. Mondsee 
glistens milky-green, 
Fuschlsee blue-green, 
Wolfgangsee bright blue, 
whilst Hallstädtersee is cool 
and placid. Each of these 
lakes thus exists in its own 
right and is beautiful in its 
own way, surrounded by 
woods and mountains that 
are reflected in its waters. 
Only a quarter of an hour’s 
drive from Salzburg is the 
first of the lakes of the 
Salzkammergut region, 
Fuschlsee, framed by 
woods, dark and cool. On a 
peninsular jutting out into 
the lake is Schloss Fuschl, 
built in 1450 as a hunting 
lodge for the archbishop. 
Today the converted lodge 
is a luxury hotel. 

A few kilometres further 
south-east is St. Gilgen 
and the bright blue 
Wolfgangsee. The lake, 
together with the land 
around it was presented to 
the Diocese of Salzburg by 
the Bavarian dukes in the 
8th century. 


The town of ST. GILGEN is first 
mentioned in historical documents 
in 1376. Today it is a popular 
summer and winter resort at- 
tracting scores of visitors. The il- 
lustration above shows the Mozart 
Fountain on the main square, sur- 
rounded by picturesque houses 
hung with flowers. The baroque 
parish church of St. Aegyd is 
worth a visit: it has a Romanes- 
que tower dating from the 14th 
century and a late Gothic 
vestibule. It was in the 
courthouse, built 1719/1720, that 
Mozart’s mother first saw the light 
of day in 1720 as the daughter of 
the judge of the time. 

St. Gilgen’s attractive lake-side 
promenade begins at the lan- 
dingstage used by the local ferry- 
boats. Wolfgangsee offers ample 
opportunity for all kinds of water 
sports. 


On the other side of the lake is ST. WOLFGANG, which can either be reached by ferry, or by road 
via Strobl. This picturesque and charming town is named after St. Wolfgang, Bishop of Regens- 
burg, who built a hermitage on the nearby Falkenstein in 982. The cult of St. Wolfgang spread 
during the Middle Ages and reached its height around 1500, when St. Wolfgang was the most 
popular pilgrimage after Rome, Aachen and Einsiedeln. Today St. Wolfgang is a tourist resort 
which abounds in merriment and mirth from spring till autumn. At the edge of the lake is the 
"Weisses Rössl" (white horse) hotel, the setting for Ralph Benatzky’s operetta of the same name 
which has become a favourite throughout the world. 

The next illustration shows a sunset on Wolfgangsee seen from the yacht club in Strobl. 
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Brightly painted houses 
decorated with flowers and 
quiet romantic corners make 
ST. WOLFGANG a gay and 
colourful town. However, it 
is not only St. Wolfgang’s 
joie de vivre that has made 
it famous — it also boasts 
some remarkable works of 
art. The late Gothic 
pilgrimage church was built 
in the 15th century, and the 
silhouette of this little town 
is dominated by the church’s 
high nave and splendid 
tower and belfry. The 
treasures inside the church 
include Michael Pacher’s 
famous Wolfgang Altar, the 
magnificent double altar by 
Thomas Schwanthaler and 
the rosary altar by Meinrad 
Guggenbichler. 

From St. Wolfgang you can 
take the old rack and pinion 
railway up to the summit of 
the SCHAFBERG (1783 
metres), which separates 
Wolfgangsee and Mondsee. 
From the top there is a 
magnificent view over 
eleven lakes to the Dachs- 
tein and Hohe Tauern moun- 
tains. 
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The winged altar by Michael Pacher is one of Austria’s most important works of art. Along with 
the Krakau altar by Veit Stoss and the Blaubeuren altar by Gregor Erhard, this is Gothic altar 
composition at its height. When opened the shrine reveals four figures that emerge from beneath 
three ingeniousiy carved balduchins: the Son of God enthroned admitting his kneeling mother to 


Heaven, St. Wolfgang and St. Benedikt. 


At the centre of the Salzkammergut region is BAD ISCHL. There was a settlement here in Roman times, 
and the town is closely connected with the history of the Austrian monarchy. It was here that Emperor 
Franz Josef celebrated his engagement to "Sissy”, the Bavarian Princess Elisabeth, in 1853. In 1854 the 
royal couple moved into the imperial villa, an imposing Biedermeier country house with classical elements 
at the foot of the Jainzen. 

The emperor spent every summer in Bad Ischl with his family until 1914 and drew ministers, diplomats, 
government officials and artists — Franz Lehär, for instance — to the town. Here they acquired villas and 


met one another on the esplanade, in Zauner’s, the patisserie, or at the theatre. Ever since this time the 
town has been bathed in the reflected splendour of the Biedermeier age and the fin de siecle. 


The picturesque town of HALLSTATT lies 
between the shores of the dark Hallstät- 
tersee and steep mountain slopes. The lack 
of space has resulted in the houses being 
tumbled on top of one another up the steep 
slopes or built out on piles over the lake. 
The parish church of Maria Himmelfahrt 
(the Assumption of the Blessed Virgin Mary) 
was carved out of the mountain in 1505, 
and has a magnificent late Gothic winged 
altar identified as the work of Lienhard Astl. 
The people of Hallstatt have so little space 
that their graves have to be emptied after 
ten years. The skulls and mortal remains are 
inscribed with the names of the deceased 
and sometimes decorated, and are 
preserved in the charnel-house. The Corpus 
Christi Day procession across the lake is a 
well-known event in the Hallstatt calendar. 
The museum in Hallstatt is well worth a 
visit, and houses numerous Illyrian and 
Celtic finds from the early Iron Age, also 
known as the "Hallstatt Age’ (800-500 
BO) 


Salzburg’s mountain regions 


Following the Salzach River upstream 
towards the south, one very soon 
comes to Salzburg’s mountain regions, 
the Tennengau, the Pongau, the 
Pinzgau, and on the far side of the 
Tauern ridge the Lungau. 

The landscape of Salzburg’s mountain 
regions is varied, full of contrast and ex- 
ceptionally beautiful and romantic. At 
times it is powerful, mighty or majestic, 
and at others pleasant, elated or idyllic. 
The designs of Mother Nature are in- 
finite: broad, sunny valleys, forbidding 
glens and gorges, colourful alpine 
meadows, green woods and eternal 
snow-fields, stony hollows, roaring 
mountain streams, waterfalls and silent 


mountain lakes, rugged _cliffs and 
gleaming snow-covered peaks. 


The region was inhabited in pre- 
Christian times. People were attracted 
by salt, copper and Tauern gold, and 
Roman roads were later constructed. 
Man succeeded in opening up the 
region and leaving his mark on it. 

The farmhouses so typical of Salzburg 
— illustration above — with their sloping 
roofs and wooden balconies heavily 
hung with pelargoniums are to be found 
right up into the mountains. However, 
there is an abundance of natural beauty 
in the mountains that also affords great 
pleasure to the observer, like the 
glorious splendour in spring and sum- 
mer of the alpine rose — illustration 
right — seen here against the 
background of the Bischofsmütze 
(bishop’s mitre), or the floral glory of a 
simple mountain meadow near Filz- 
moos in the Pongau region, with a view 
of the Dachstein Group (illustration left). 


The mountain regions abound in 
picturesque markets and villages 
with attractive burgher houses, 
comfortable hotels and restaurants 
and lovely old churches in which 
one can often discover remarkable 
art treasures. Today many of these 
towns have an international 
reputation as summer resorts and 
winter sports centres: Abtenau, for 
instance, with its charming 
market-place, Werfen with its 
romantic castle, Bad Gastein with 
its hot springs, Kleinarl and Filz- 
moos as the home towns of Olym- 
pic champions, Tamsweg with its 
fortified pilgrimage church, Maria 
Alm with Salzburg’s highest 
church tower and Saalbach as 
Salzburg’s largest ski resort. 


The illustration above left shows the centre of Wagrein in the Pongau region, the idyllic 
town which the poet Heinrich Waggerl chose to make his home. Below is a sunny winter 
landscape near Altenmarkt on the Tauern motorway, which sweeps through the Zedernhaus 
Valley to the Lungau region. However, the traditional route to the Lungau region is via Rad- 
stadt, still enclosed by its town walls, and the Tauern Pass, over which the Romans built a 
road. On Salzburg’s highways and byways you will very often come across memorial tablets 


and wayside crosses like the one shown in the illustration below left near Tamsweg in the 
Lungau region. 


CUSTOMS IN THE PONGAU AND LUNGAU REGIONS. Much ancient folklore still survives today 
in these mountain regions, and frequently its heathen Germanic origin is concealed beneath a 
front of Christianity. The giant Sampson and two dwarves — illustration below — take part in the 
Corpus Christi Day procession in seven communities and dance in front of the houses of local 
dignitaries. In spite of his biblical name, the giant comes from the world of alpine superstition. 


In the Lungau region 
magnificent poles are 
prepared for the Corpus 
Christi Day procession. The 
poles can be up to eight 
metres in height and are 
elaborately decorated with 
flowers. They weigh up to 
60 kg and are carried in the 
Corpus Christi Day proces- 
sion to the church, where 
they are preserved until well 
into the summer. The most 
resplendent poles are to be 
found in Zederhaus and 
Muhr. 

At Epiphany the " Perchten’ 
(spirits) rampage through 
the Pongau region. Whilst 
the good Perchten with their 
tall headdresses decorated 
with flowers and mirrors are 
dancing to music played by 
the band and bowing to 
local dignitaries, the evil 
Perchten with their carved 
masks, ibex horns and 
cowbells in their belts play 
practical jokes on the 
bystanders. 
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MOOSHAM CASTLE occupies 
a commanding position above 
the Mur Valley in the Lungau 
region. It was built in the se- 
cond half of the 13th century 
and from 1295 onwards was in 
the hands of the archbishops. 
In 1886 the castle was ac- 
quired by Graf Wilcek, who set 
about its renovation. 
Archbishop Wolf Dietrich spent 
his last night in freedom here 
before being taken captive in 
1011: 

The castle’s late Gothic chapel, 
built 1516-1522 and subse- 
quently renovated in baroque 
style, is worth seeing. |t con- 
tains frescoes by Gregor 
Lederwasch, Gothic glass win- 
dows and a winged altar. In the 
Lungau museum you can see 
works of art and commodities 
dating from the Gothic and 
Renaissance periods. 


MAUTERNDORF CASTLE is an 
impressive fortification with 
mighty towers qguarding the 
entrance to the Taurach Valley 
and the Tauern road. The castle 
was built in 1253 by the 
chapter of Salzburg Cathedral, 
and remained in its possession 
until 1803. Extensive renova- 
tions were carried out in 1894. 
The castle has a remarkable 
chapel dating from the year 
1339 and dedicated to St. 
Heinrich. The beautiful frescoes 
on the wall of the triumphal ar- 
cature date from the middle of 
the 14th century and portray 
Solomon’s throne with the 
crowning of the Madonna, the 
Virtues and the Saints in 
medallions. 


84 


Built on a steep 
knoll securing the 
Lueg Pass is 
HOHENWERFEN 
CASTLE. 

It was built in 
1077 by Archbishop 
Gebhard and later 
strengthened and 
improved as a 
fortification 
between 1530 

and 1585. 
HOHENWERFEN was 
the most 

important castle 

in the province 
after Hohensalz- 
burg, and at any 
given time was 
always in the hands 
of the archbishops. 
The inner part of 
the castle consists 
of a keep, 

a chapel and a 

bell tower 
surrounded by the 
outer walls, towers 
and outworks. 


From Bischofshofen you can 
take the delightful road 
through Mühlbach to 
Dienten on the Hochkönig. 
Here you will find the 
solitary alpine farm-steads 
so typical of this area with a 
farmhouse and a large 
stable and barn. Behind the 
farm-stead in the illustration 
is the ancient parish church 
of Dienten, which dates 
from the 15th century. 
Towering almost 3,000 
metres in the background is 
the legendary Hochkönig 
massif, which has a glacier 
on its high mountain 
plateau. 

Not far from Hallein is the 
Dürnberg, where many 
valuable finds from Celtic 
times have been made, and 
the abandoned Oberbergs- 
tein tunnel, which can be in- 
spected. The big attraction 
of the trip into the mountain 
is the enormous illuminated 
salt lake, which used once 
to be a leaching works. 
Not far from Werfen is the 
Fallstein carpark, which is 
the starting point for a trip 
by aerial tramway to the 
“ Eisriesenwelt” (lit. world of 
the ice giants) — illustration 
right. This is the largest ice 
cave in the world, and can 
be visited with a guided tour 
from May until September. 
The magical Eisriesenwelt is 
an experience that will long 
be remembered. 
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THE GASTEIN VALLEY. The beautiful, sunny Gastein Valley owes its international reputation to 
the hot thermal springs that emerge from the heart of the mountain with a temperature of 47°C. 
However, the Gastein Valley is not just a major health resort — it also offers splendid winter 


sports facilities, with attractive ski slopes on the Schlossalm, the Stubnerkogel and the Graukogel 
and in Dorfgastein and Sportgastein. ; 


88 


Bad Hofgastein — above left — 
first saw prosperity in the 16th 
century when gold was mined 
there. Today it is a picturesque 
health and winter sports resort. 
The health resort of Badgastein 
— above right — lies wedged 
between the Graukogel and the 
Stubnerkogel. The palatial 
hotels on the steep slopes are 
divided by a roaring waterfall 
as the Ache tumbles down the 
valley. Records show that 
Badgastein was already a 
watering-place in the Middle 
Ages. The Hapsburgs and the 
Wittelsbachers went there, and 
Badgastein became a royal 
watering-place in the 19th cen- 
tury. 

The illustration below shows 
the "Perchten” procession at 
Epiphany against the 
background of the sunny slopes 
of the Schlossalm. 


The Mooserboden reservoir 
(altitude 2,000 metres) with 
its two dam walls is part of 
the Tauern hydroelectric 
scheme, an amazing feat 
of Austrian engineering. The 
dam walls are 107 and 112 
metres high respectively and 
are constructed of 1.4 mil- 
lion cubic metres of con- 
crete. The Mooserboden can 
be reached from Kaprun via 
the Wasserfallboden with its 
120 metre high Limberg 
dam. Not far away is the 
Kitzsteinhorn (3,203 
metres), a popular ski area 
even in summer which can 
be reached by aerial 
tramway from the valley. 

The Krimmler Falls in the 
Pinzgau region are Europe’s 
largest waterfalls. The Krim- 
mler Ache plunges a total of 
380 metres in three steps of 
over a hundred metres into 
the upper Salzach Valley. 
On a sunny day. brilliant 
rainbows are formed above 
the raging and roaring water 
as it tumbles over the falls. 
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The Grossglockner Pass 


We have now wandered the length and breadth of the province of Salzburg, starting from the capital and passing flowery 
meadows, green woods, picturesque villages and blue lakes, following the valleys and the foaming course of the Salzach River, 
and have finally reached the Hohe Tauern region, the kingdom of rock and ice made accessible to us by the Grossglockner 
Pass. Let us now end our journey through the province of Salzburg on the following pages, which are devoted to the magnifi- 
cient Hohe Tauern and the majestic Grossglockner, the highest mountain in Austria, which we shall see in its full imposing 
beauty. 

The construction of the Grossglockner Alpine Pass, the highest pass in Austria, was the most significant project undertaken in 
the province of Salzburg between the two World Wars. Plans to cross the Tauern mountains were drawn up in 1929 in con- 
nection with the building of the Tauern hydroelectric scheme. Although the hydroelectric scheme was not realized due to the 
world-wide economic crisis, the Grossglockner Pass was constructed thanks to the initiative of Dr. Franz Rehrl, head of the 
provincial government of the time. The road-building began in 1930 to plans by Ing. Franz Wallace and was completed after 
only 25 months of work. 

The Grossglockner Pass is one of Europe’s most beautiful mountain passes. The alpine scenery which one sees on the journey 
between Bruck in the Salzach Valley and Heiligenblut is quite unparalleled. 

The road leads up past the cool darkness of Bärenschlucht (a ravine), the lovely Almboden (alpine pasture-land), the Ferleiten 
and the wild rugged cliffs of the Hexenküche (lit. witches’ kitchen!) to the Fuschertörl (illustration below). From here the road 
branches off to the Edelweisspitze, the highest point of the Glockner Pass (2,571 metres). The panoramic view from the top of 
this mountain is breathtaking. On a clear day you can see 37 mountains over 3,000 metres high, 19 glaciers and hundreds of 
mountain peaks below 3,000 metres. 


To the South of the Hochtor Tunnel, which links Salzburg to Carinthia at an altitude of 
2,506 metres, the road branches off to Franz-Josefs Höhe. From here there is a magnificent 
view of the 10 kilometre long Pasterze, the biggest glacier in the Eastern Alps, and the 
Grossglockner, From the Freiwandeck carpark you can make an excursion by funicular 


railway down onto the glacier itself. On the right is an aerial photograph of the Glockner 
Group. 


The Grossglockner, 
Austria’s highest 
mountain 

(3,797 metres), 
towers majestically 
beside the 
Kleinglockner 
(3,783 metres) 
above the 
enormous wastes 
of glacial ice that 
tumble down 

like cascades 

to join the eternal 
river of ice of the 
Pasterze glacier. 
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